
AFR7-9 August 2020
The Australian Financial Review | www.afr.com

L6 Life&Leisure

Set to get physical
Onlinegallerist SophieVander is defying the timeswith anew
real-world space that challenges conventions,writes JaneAlbert .

ART GALLERY

SophieVander isnot thesortofwomanto
followtheherd. ‘‘I’maconstant
juxtaposition,’’ shesayscheerfully.While
museumsandgalleries theworldover shut
theirdoorsandmovedonline,Vanderhas
beenbusilyexpandingherdigitalgallery
andexhibitionsbusiness to includeabricks-
and-mortar space.
Aglobalpandemicwasnotpartofher

businessmodel, admittedly.Nevertheless
Vander’sonlineart andconsultancy
business,Curatorial+Co,will openagallery
of thesamenameonAugust10 in inner-
SydneyRedfern, featuringworksby
38artists fromAustraliaandabroad.
‘‘Obviously thiswas in thepipelinewell

beforeCOVIDhappened. Itwasanatural
progression formybusiness,’’ Vander says.
Vander startedCuratorial+Cofiveyears

ago in response towhat shesawasadesire
amonganewgenerationeager tocollectart
butunsurehowtostart.
‘‘I couldsee therewerepeople in their30s

and40swhoweren’t comfortablewalking
intoa traditionalwhite-walledgallery;who
weren’tbroughtuparoundtheartsand

fromNSW’s Illawarra,will incorporatea
livedanceelement intoher show, slated
for October. Renownedpaper sculptor
StuartMcLachlan is collaboratingwith
photographerSimonCardwell in the
gallery’s inaugural exhibition, HereWithMe
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Isabelle de Kleine,
one of 38 artists
featured in the
gallery’s opening
show, HereWithMe .
PHOTOS: LOUIE DOUVIS,
ANNEGRAHAM

Runalongsidean international art
consultancy thatadvisesarchitects, interior
designersanddevelopers,Curatorial+Co is
at thestagewhereVanderbelievesa
physicalpresence is theobviousnext step.
‘‘Iwasrentingspace locally todopop-up

shows,whichweregreat, so Iknewitwasan

highqualitywe’reknownforonline,but
withanedgeto it,’’ Vander says. ‘‘I don’t
want tobe included in thehighlypoliticised
artworld; I justwant todomyownthing.’’
Theplaceshechose isa former factory

warehouseof300squaremetres that canbe
reconfigured tocreatevarious-sizedspaces.

‘‘Itwill allowus tohaveexhibition
programswithadditional creative
elements,’’ Vander says. ‘‘I think there’s lots
ofopportunity in theartworld. Itdoesn’t
have tobedone theway it’s alwaysbeen
done; I’mhere to innovate.’’
Dancer turnedartistKatrinaO’Brien

Virgin’s inflightmagazine Voyeur andother
travel and interiorsmagazines revealeda
flair for curatingcontentand images;while
sevenyears living inSeattlewithher
husbandand fourdaughters sawher shift
into interiordesign.
Whenthe familymovedhome in2015she

Brutalist beauties
Nine limited-edition images capture thepower of
Europe’s concrete colossi,writes StephenTodd .

i
Need to know
Communion by
Don Cameron is
showing at Gallery
Sally Dan-Cuthbert in
Rushcutters Bay.
Available as an
edition of five, with
two artist’s proofs.

From left: Don
Cameronwith his
image Kozara
(‘Capitole’ sofa by
Pierre Guariche,
c1960; foreground
sculpture
Costruttivo 74,
Modulo L byNicola
Carrino); and the
images Nevers ,
Neviges and Jersey .

ARCHITECTURE PHOTOGRAPHY

Straightoutof filmschoolatLondon’s
Central SaintMartins college,DonCameron
beganthemillenniumdirectingmusic
videos forBlur,MolokoandthePetShop
Boys. The retro-futuristic eleganceofhis
aesthetic jibednicelywitha time focusedat
oncebackwardsand forwards, andsoonthe
Dubbo-born ladwasbeingcommissioned
tocreateadvertising forbigEuropean

.laérO’LdnanuarB,iduAsahcussdnarb
Itwasononesuch job, forSwitzerland

Tourism, thathe sawhisfirstBrutalist
churches:blockyconcretemid-century
buildings that seemedtosurge fromvillages
dating to theMiddleAges.
Sobegana two-decade fascinationwith

someof themost revered, and reviled,
architectureof thepast80years.
‘‘Iwas readinga lotof JGBallard’s

dystopianfictionat the time,’’ recalls
Cameron,nowensconced in theapartment-
gallery inSydney’sPointPiperwherehe
showcasesmid-century furnitureand
lighting. ‘‘I’dalso recently comeacross the
1967book BunkerArcheology, inwhich

FrenchphilosopherPaulVirilio recounts
thebrutalbeautyof thesestructures,
thousandsofwhichare spreadacross the
Atlantic coastlineofEurope.’’
Virilio likenedthesebehemoths,built at

Hitler’s commandto formadefensivewall
betweenNazi-occupiedEuropeandtheUK,
toEtruscan tombs,Aztec structures, ‘‘little
temples’’.OrasCameronputs it, they’re
‘‘like silent sentinelsmarking thepointat
which land, seaandskymerge, staringout
at the infinite’’.
Paradoxically, henotes, theywere

designedtoevokeaweandheighten
forebodingwhilepracticallydisappearing
into their surroundings, theirgiant forms
composedtocast little shadow.
It’s this aspect thathe’s striven tocapture

in Communion , nine large-scaleblack-and-
whitephotographschosen fromacatch
spanning2002-2020ofbunkers, churches
and spomenik s, themonumentsbuilt in
Tito’sYugoslavia in the1960sand ’70s to
commemorateWorldWar IIbattle sites.
ShotonfilmusingaclassicHasselblad

camera, the identically sized imagesare
eachnamedonlybyplace.
Vienna depicts theChurchof theMost

HolyTrinity,better knownas theWotruba
ChurchafterAustriansculptorFritz
Wotruba,whodevised itsneo-cubist form
in theearly1970s. Nevers isof theChurchof
SainteBernadetteofBanlay, incentral
France,designedbyVirilioandarchitect
ClaudeParentasanevocationof the
bunkersalongtheNormandycoastline.
TheabandonedcolossiCameron

photographedareontheChannel Islandsof

Jersey,GuernseyandAlderney;the spomeniks
scatteredacrossBosniaandHerzegovina.
‘‘They’reoftenin incrediblyremotelocations,
attheedgeofcrumblingcli�facesonisolated
islands,attheendsoftracklessfields,deepin
thecountryside,’’hesays.
Thechallengeof ‘‘collecting’’ thesehard-

to-findartefactswasoneCameronrelished,
thesamewayhe thriveson locating rare
furniture fromthesameperiod,whichhe
imports forAustralianclients.
Camerongraduatedwithadegree in

visual communication fromtheUniversity
ofTechnologySydneyandcompleteda
postgraduatedegreeatSaintMartins in
1999.His shortfilms, suchas Sadisteria (a
hybridof ‘‘sadism’’ and ‘‘hysteria’’) and
Paradisiac , gothimnoticedonthe indiefilm
circuit andhangingoutatSohoediting
suitesbroughthim intocontactwith
producers fromedgy record labels. ‘‘Before
I knew it, Iwasdirecting threemusicvideos
back toback in threeweeks,’’ he says–
including forMoloko’s Indigo andBlur’s
Music IsMyRadar , nowpartof theBritish
Film Institute’spermanentarchive.

lining.
‘‘Forour launchweek,we’vedecided to

createabookingsystemand limit thespace
to20peopleanhour. It’s fortuitous inaway
becausewe’ll get tomeetpeople face to face
andtalk to them, rather thanhavingabig
party for200. Thatwill come later!’’ L&L

adaptiveall-wheeldrive, four-wheel
steering,highcapacity air suspensionand
torquevectoring (bybraking). The result is
that, at thepushofabutton, theFlyingSpur
canbeacorporate limousineora
convincinghigh-speedgrandtourer.
Youdon’tevenhave topushabutton if

you leave it in thedrivemodesimplycalled
Bentley. Itwill adapt to theconditionsand
thewayyouaredriving.
Sports sedansdon’t comemuchbigger

than this, normuchmoreexpensive. The
baseprice is$469,900, a$45Kpremiumon
theoutgoingW12model. Furthermore,our
carwasfittedwith theFirst Editionpackage
($97,791)anda fewotherpriceybibsand
costlybobs, includinga$17,296sound
systemand$3196worthofpinstriping. It
swipedthroughthescannerat$597,220
pluson-roadcosts.
Asa result, every singlecomfort feature

availablewas installedonthis car, including
seats thatwereheated, andairconditioned,
andfittedwith inbuiltmassagers. The rising
priceandspecification isnoaccident. The
FlyingSpur’sonly sedanstablemate, the
largelyhand-builtMulsanne,was recently
dropped,promoting theFlyingSpur to the
brand’sflagship.
The latest Spur has stronger lines anda

Byhismid-20sCameronwas
directingfilmcommercials for
telecoms,electronicsand
motoringclientsaswell as in
fashionandbeauty. ‘‘Working in
theworldofmaterial culture,
especially inadvertisingbutalso
themusic industry,which is
essentiallyabout sellingproduct,
Iwasobsessedwith thestaging,
theproduction, all theelements
thathappenbehind thescenes to
perfect thefinal image,’’ he says.
‘‘Goingo�onmyowntophotograph

silent things in isolationwasaboutcreating
something ... outside theworldof
commercial imperatives.’’
Andyet,Cameronstill conceivesof the

totalpackage.Whenaclient shows interest
in the furniturehe imports,hecreatesa
storyboardusingkeypiecesasanchorsand
buildingupanarrativewithworkby
contemporaneousdesigners.
‘‘I like to includecontradictorypieces that

addanedge toa room,’’ he says. ‘‘Thebest
kindofnarrativesarecreated from
unrelatedobjectsbrought intodialogue
withoneanother.’’
As for Communion , thenine imagesare

broken into three typologies–bunker,
church,monument–housed inheftybrass
frames– respectively right-angled, rounded,
chamfered–ofCameron’sowndevising.
‘‘A lotofpeoplebuyworkunframed, then

ask thegalleristhowtheartistwould like
thework framed.Well, this ismyanswer–
theygetnochoice,’’ he laughs.
‘‘Iwantedeachpiece tocapturea littlebit

o�orever.’’ L&L


